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CIRCULAR. 

ART  UNION  OF  PHILADELPHIA, 

GALLERY  210  CHESTNUT  STREET, 

December  1st,  1851. 

To  energetically  promote  the  object  for  which  this  institution  has  been  incorporated,  the  present  Board  of  Managers 
have  resolved  to  enlarge  their  sphere  of  action,  and  increase  the  number  of  its  Secretaries.  For  that  purpose,  they  very 
respectfully  solicit  the  cordial  and  efficient  co-operation  of  the  Secretaries,  or  agents  of  other  Art  Unions. 

The  great  object  of  all  Art  Unions,  and  the  motives  actuating  their  management,  being  to  promote  and  foster  a  national 
and  universal  love  of  the  beautiful,  it  is  believed  that  success  can  be  best  secured  by  the  appointment  of  those  agents,  in 
whose  hands  the  various  local  interests  of  the  different  Art  Unions  can  be  of  no  importance,  so  long  as  they  all  labor  to 
effect  the  same  result. 

In  this  country,  where  originality  and  the  spirit  of  emulation  have  effected  such  triumphs  in  the  department  of  the 
useful  and  mechanic  arts,  an  equal  success  in  the  province  of  Painting  and  Sculpture  may  be  achieved  by  the  combined 
influence,  and  aggregate  subscriptions,  annually  devoted  to  associations  like  our  own. 

Experience  suggests  the  propriety  of  concentrating  agencies  like  ours,  under  the  direction  of  such  gentlemen  as  have 
already  rendered  valuable  services  towards  the  promotion  of  the  Fine  Arts  and  the  elevation  of  American  Artists. 

The  distinguishing  and  most  important  feature  in  our  plan,  is  that  which  gives  the  annual  prize-holders  the  right  of 
selecting  their  prizes  from  among  the  productions  of  American  Art  in  any  part  of  the  United  States. 

This  plan  was  adopted  as  the  one  which  would  best  secure  the  object  for  which  we  have  been  incorporated,  viz :  “  The 
Promotion  of  the  Arts  of  Design  in  the  United  States.” 

It  is  evident  that  the  distribution  of  fifty  prize  certificates  among  our  members,  as  was  the  case  at  our  last  annual  dis¬ 
tribution,  with  which  the  prize-holders  themselves  could  purchase  their  own  pictures  any  where  in  the  United  States,  is 
preferable  to  any  plan  which  empowers  a  committee,  composed  of  a  limited  number  of  managers,  with  the  entire  right  to 
control  the  funds  involved  in  the  purchase,  and  make  the  selection  of  such  a  number  of  pictures. 

In  the  one  case,  individual  taste,  and  local  predeliction  for  some  particular  style  of  art,  or  certain  class  of  artists,  may 
influence  the  decision  of  a  mere  picture-buying  committee  in  the  selection  and  purchase  of  the  whole  number  of  the  prizes ; 
but  in  the  other  case,  the  various  taste  of  a  large  number  of  prize-holders,  residing  in  different  sections  of  our  vast  country, 
is  made  to  bear  upon  Art,  and,  consequently,  there  must  ensue  a  diffusion  of  knowledge  upon  a  subject  wherein  those 
persons  are  themselves  the  interested  parties. 

Should  a  subscriber  to  the  Art  Union  of  Philadelphia,  residing  in  St.  Louis,  be  allotted  a  prize  certificate,  of  one  hundred 
dollars,  he  has  the  option  to  order  or  select  his  picture  in  that  city,  and  thereby  encourage  the  Fine  Arts  at  home,  just  the 
same  as  if  that  Art  Union  were  located  where  he  lived,  and  with  just  as  much  advantage  to  the  artist,  as  though  it  were 
the  result  of  that  progress  in  art,  in  his  vicinity,  which  should  cause  the  production  of  such  a  picture.  And  there  can  be 
no  doubt  of  the  judicious  selection  on  the  part  of  such  a  subscriber.  No  man  with  a  hundred  dollars  to  spend  for  a  picture, 
would  be  likely  to  make  such  a  purchase  without  having  some  knowledge  on  the  subject  himself,  or  without  consulting 
persons  of  acknowledged  taste  in  the  matter;  thereby  insuring  more  general  satisfaction  to  all  concerned,  than  would  a 
picture  of  the  same  value  awarded  by  chance  from  the  selection  of  a  committee  located  in  another  part  of  the  country.  No 
committee,  no  matter  how  great  its  judgment,  or  how  well  performed  its  duties,  could  effect  a  more  satisfactory  arrange¬ 
ment;  for  in  our  case  the  prize-holder  and  the  artist  are  the  contracting  parties,  without  the  intervention  of  the  Art 
Union,  or  the  payment  of  any  commission  on  either  side. 

Another  argument  in  favor  of  the  Art  Union  of  Philadelphia  is  the  fact,  that  by  this  plan  the  Managers  are  merely  the 
agents  who  collect  the  means  which  are  necessary  to  promote  and  foster  the  Arts  of  Design  in  our  rapidly  progressing 
country,  while  the  prize-holders,  themselves,  actually  become  the  persons  who  make  the  disbursements.  Thus  giving  to 
the  people  at  large  the  means  to  exercise  a  public  and  universal  taste  in  the  expenditure  of  a  large  sum — the  aggregate  of 
small  contributions — large  as  the  liberality  of  our  countrymen,  by  their  generous  subscription,  may  assist  us  in  accu¬ 
mulating. 

The  commission  allowed  to  Honorary  Secretaries  is  fifteen  per  cent,  on  all  paid  subscriptions  obtained  and  remitted  for 
during  the  whole  year. 

All  postages  are  paid  by  the  Art  Union. 

Honorary  Secretaries  have  the  right  to  advertise  in  the  newspapers  of  their  vicinity,  paying  for  the  same  in  Certificates 
of  Membership. 

The  distribution  of  prizes  takes  place  annually  upon  the  evening  of  the  last  week-day  in  every  year. 

Upon  the  receipt  of  information,  expressing  a  willingness  of  the  party  to  become  associated  with  us,  impressions  ot 
“Mercy’s  Dream”  and  “  Christiana  and  her  Children,”  and  the  subsequent  numbers  of  our  “  Reporter,”  shall  be  forwarded 
to  the  address.  GEO.  W.  DEWEY,  Corresponding  Secretory. 
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TALMA  THE 

BY  SAMUEL  M. 

The  progress  of  a  nation  toward  grandeur  and  prosperity, 
will  he  commensurate  with  its  attainments  in  three 
things: — in  rational  liberty,  in  literature,  and  in  the  fine 
arts.  It  might,  perhaps,  be  doubted  whether  the  last  of 
these  can  have  much  to  do  with  national  prosperity ;  but 
that  doubt  will  vanish,  when  we  assert,  that  the  prosperity 
of  which  we  speak,  is  of  that  genuine  and  noble  kind, 
which  excludes  the  meanness  and  littleness  usually  charac¬ 
teristic  of  mere  mercantile  communities  such  as  Holland ; 
and  which  combines  the  elevated  heroism  and  genius 
which  the  republics  of  ancient  Greece  displayed  in  their 
palmiest  days. 

Beyond  question,  tile  stage  is  an  important  department 
of  the  Fine  Arts;  and  never  was  the  term  Artist  applied 
with  greater  propriety,  than  to  that  class  of  men,  of  whom 
Talma  was  one  of  the  most  distinguished.  To  English 
readers  his  history  and  his  merits  are  less  familiar  than 
those  of  the  great  ornaments  of  the  British  stage ;  though 
in  genius,  in  accomplishment,  and  in  renown,  he  was 
inferior  to  none  of  them.  For  forty  years  he  was  the 
delight  of  Paris,  and  the  pride  of  France ;  and  by  his  power¬ 
ful  delineations  of  crime,  he  aroused  the  warm  and  generous 
eelings  of  the  young,  deterring  them  from  its  dark  and 
fatal  paths ;  while  he  charmed  the  recollections  of  the  old 
by  his  thrilling  representations  of  the  vicissitudes,  the 
grandeur  and  the  misfortunes  of  heroes,  statesmen  and 
kings. 

Talma  was  born  at  Paris  in  January,  1763.  His  father 
soon  after  removed  to  London,  where  he  pursued  his  profes' 
sion  as  a  dentist.  In  his  ninth  year  the  young  Talma 
returned  to  Paris  and  became  a  pupil  in  the  school  in 
the  Jardin  da  Hoi.  It  was  customary,  in  this  school,  at  the 
annual  distribution  of  prizes,  for  the  scholars  to  give 
recitations  and  representations  of  theatrical  pieces.  It  was 
on  an  occasion  of  this  kind,  that  he  first  displayed  the 
inherent  gifts  of  his  mind ;  and,  like  many  illustrious  men 
of  genius,  his  brilliant  powers  blazed  forth  on  the  first 
occasion  which  was  propitious  to  their  display.  A  passage 
so  powerfully  affected  him,  that,  overwrought  by  the  in¬ 
tensity  of  his  own  emotions,  he  burst  into  a  flood  of  tears, 
and  fell  fainting  upon  the  floor.  When  his  school  days  were 
over  he  returned  to  England.  It  was  then  the  fashion  for 
the  French  in  London,  to  have  private  theatricals  in  their 
houses.  Young  Talma  stood  prominently  forward  on  these 
occasions,  and  so  well  did  he  acquit  himself,  that  some 
friends  of  high  rank  and  station  earnestly  persuaded  him 
to  appear  at  the  Theatre  Royal,  Drury  Lane,  in  the  English 
plays  there  performed.  But  neither  England  nor  English 
tragedy  was  destined  to  be  the  scene  of  his  greatest  triumphs. 
He  soon  returned  to  Paris,  and  after  some  deliberation  he 
devoted  himself  to  the  histrionic  art  as  his  profession  for 
life. 

In  the  pursuit  of  this  great  purpose,  Talma  attached 
himself  to  a  school  for  Declamation,  established  by  Mole  & 
Fleury,  whose  advice  and  instruction  were  of  the  greatest 
value  to  the  aspiring  artist.  He  made  his  debut  on  the 
French  stage  in  17S7,  and  a  complete  triumph  formed  the 
appropriate  beginning  of  a  career  which  afterward  became 
so  illustrious. 

The  young  actor  ascended  the  rugged  steeps  of  fame  by  no 
flowery  path;  but  he  laboriously  applied  himself  to  the 
attainment  of  that  knowledge,  and  of  those  accomplish¬ 
ments  which  were  essential  to  his  success.  Ills  hours  of 
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leisure  were  not  squandered  in  those  habits  of  idle  dissipa¬ 
tion,  and  worthless  indolence,  which  so  often  disgrace  the 
history  of  the  younger  members  of  his  profession.  He  was 
studious,  laborious  and  observant,  and  possessing  those 
mental  and  physical  qualifications  which  were  requisite  for 
his  profession,  his  success  was  rapid  and  inevitable.  In 
1789  Chenier  presented  his  tragedy  of  Charles  IX.  for  repre¬ 
sentation  at  the  Comedie  Francaise,  to  which  Talma  was 
attached.  The  part  of  Charles,  the  author  would  have 
entrusted  to  Saintphal,  the  then  leading  tragedian.  He 
preferring  that  of  the  king  of  Navarre,  the  character  of 
Charles  was  given  to  Talma.  On  this  occasion  Talma  laid 
the  broad  and  deep  foundations  of  his  fame;  and  by  the 
force  and  power,  the  accuracy  and  skill  with  which  he  por¬ 
trayed  the  weakness,  hypocrisy  and  cruelty  of  the  tyrant, 
produced  a  memorable  impression  on  his  delighted  audi¬ 
ence. 

The  characters  in  which  Talma  now  shone,  were  varied 
and  difficult;  yet  his  own  favorite  department  was  the 
expression  of  the  deeper  feelings  and  more  intense  passions 
of  the  soul.  But  he  was  a  reformer  of  the  French 
stage  in  every  branch ;  and  his  excellent  taste  effected  im¬ 
portant  improvements  even  as  to  costume,  and  introduced 
a  style  which  has  ever  since  been  most  appropriate  and 
attractive.  Of  him  it  may  truly  be  said:  Nihil  tetigit, 
quod  non  ornavit.  Of  all  his  improvements,  the  most  strik¬ 
ing  perhaps  is  that  of  Hamlet,  known  to  the  French  through 
the  translation  of  Ducis.  In  this  play  the  ghost  of  Hamlet’s 
father  is  not  actually  seen,  as  with  us ;  but  is  raised  by  and 
in  the  imagination  of  the  actor.  The  expression  of  Talma’s 
countenance  told  you,  at  this  passage,  more  fearfully  than 
all  the  eloquence  of  words,  of  the  horrid  spectre  which 
affrighted  him.  In  the  midst  of  his  calm  and  thoughtful 
musings,  the  hideous  and  bloody  phantom  seems  to  rise 
before  him;  he  follows  with  his  eyes  all  its  mysterious 
movements,  and  his  countenance  so  expresses  the  horror 
of  his  terrified  soul,  that  the  spectator  is  enchained  by  the 
vigor  of  the  delusion,  and  almost  feels  the  real  existence  of 
that  which  had  been  only  conjured  up,  by  the  excited  fancy  of 
the  mighty  actor. 

A  portion  of  Talma’s  life  happened  upon  that  memorable 
period  of  human  history,  when  the  infamous  excesses  of  the 
French  Revolution  uprooted  the  foundations  of  society,  and 
startled  mankind.  lie  succeeded,  however,  in  moving 
unscathed  through  that  dreadful  crisis ;  it  was  only  after 
the  national  paroxysm  had  passed  away  that  he  was  called 
on  to  suffer,  for  what  he  had  ever  condemned  and  opposed. 
In  1791  his  enemies  attacked  him  on  the  charge  of  having 
been  a  Jacobin  and  a  revolutionist,  and  when,  on  the  first 
of  February  cf  that  year,  he  appeared  upon  the  stage  to 
enact  the  part  of  Nero,  he  was  greeted  with  a  storm  of  his¬ 
sings  and  hootings  from  an  insensate  and  despicable  popu¬ 
lace.  Indignant  at  this  undeserved  treatment,  as  well  as 
unappallcd  by  it,  he  stepped  forward  and  with  boldness  and 
resolution  silenced  his  accusers  with  this  striking  language : 
“  Fellow-citizens,  I  am  now,  and  ever  shall  continue  to  be, 
the  ardent  friend  of  liberty  ;  but  I  have  ever  held  crime  and 
bloodshed  in  the  utmost  contempt  and  horror.  The  Reign 
of  Terror  has  cost  me  more  tears  than  I  shall  ever  choose 
to  reveal  to  you.  All  my  friends  have  perished  on  the 
scaffold!”  IIi3  virtuous  indignation,  and  the  absolute 
innocence  of  his  character  finally  triumphed  over  every 
persecution,  and  every  jealousy.  He  became  established  iu 
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the  possession  of  an  European  fame,  which  proclaimed  him 
the  first  of  the  Continental  actors. 

A  more  pleasing  phase  of  Talma's  history  now  comes  into 
view.  In  179o  the  intimacy  between  him  and  Napoleon 
began,  which  afterward  became  so  widely  known,  and 
which  conferred  so  much  honor  upon  both.  Whether  all 
the  reports  which  were  current  respecting  that  intimacy 
were  true,  it  is  not  for  us  to  say;  such  as  that  Napoleon 
took  lessons  from  the  great  actor,  in  attitudes  of  dignity  and 
grace,  to  be  assumed  by  him  on  imposing  state  occasions. 
This  report  indeed,  Talma  took  every  occasion  to  contradict ; 
but  whether  that  contradiction  was  founded  in  truth,  or 
whether  it  was  made  merely  in  deference  to  his  master's 
pride  and  vanity,  it  is  hard  to  say.  lie  breakfasted  every 
day  at  the  Emperor's  table,  and  was  ever  one  of  his  most 
welcome  guests. 

In  180S  Talma  played  under  remarkable  circumstances : 
it  was  before  an  audience  composed  of  sovereigns  assembled 
at  Erfurt,  where,  as  the  historian  relates,  he  for  the  first 
time  may  be  said  to  have  charmed  and  delighted  a  parterre 
of  kings.  The  whole  company  of  the  Comedie  Francaise 
had  followed  Napoleon,  by  his  order,  to  Erfurt,  where  they 
contributed  to  the  amusement  of  that  crowd  of  princes,  and 
inferior  satellites,  who  there  revolved  so  obsequiously 
around  the  sun  cf  the  Imperial  supremacy. 

The  perfection  of  Talma's  histrionic  skill,  and  the  power 
which  he  exercised  over  an  audience  may  be  illustrated  by 
the  following  circumstance,  which  is  not  indeed  without  a 
parrallel.  He  was  playing  Hamlet  in  one  of  the  provincial 
theatres,  and  -at  the  moment  he  was  about  to  plunge  the 
dagger  into  the  guilty  breast  of  his  mother,  a  piercing  cry, 
instantly  followed  by  a  great  commotion,  was  heard  issuing 
from  a  box  near  the  stage.  It  was  a  veteran  officer,  of  dis¬ 
tinguished  courage  and  military  fame,  whose  nervous  system 
had  been  so  intensely  wrought  upon  by  Talma's  powerful 
acting,  that  his  frame  could  no  longer  endure  his  mental 
excitement,  and  he  fell  fainting  upon  the  floor.  When 
recovering  from  the  fit,  his  first  inquiry  was,  whether  he 
himself  had  really  killed  his  mother  ? 

In  1817  Talma  again  visited  England,  and  performed  in 
several  soirees  dramaiiques  at  the  Opera  House.  These 
were  attended  by  eager  crowds  who  were  anxious  to  behold 
the  efforts  of  the  great  Roscius  of  the  French  stage.  He 


was  also  present  at  a  farewell  banquet  given  Mr.  John 
Kemble,  when  retiring  from  a  profession  winch  he  also  had 
adorned  for  nearly  forty  years.  On  this  occasion  Talma's 
health  was  drunk ;  to  the  complimentary  remarks  of  the 
presiding  officer,  Lord  Holland,  Talma  replied  in  English 
with  great  dignity  and  propriety. 

After  having,  for  so  many  years,  been  unrivalled  in  his 
own  country  and  in  his  own  art,  Talma  now  felt  his  end 
approach.  His  last  appearance  on  the  stage  was  in  the 
character  of  Charles  YI.  An  eye-witness  says  that  already 
the  impress  of  death  was  visible  upon  him;  indeed  that  was 
the  noble  and  heroic  effort  of  the  dying  gladiator,’'  whose 
scenic  hour  was  then  for  ever  closing,  and  on  whose  listening 
ear  the  plaudits  of  his  admiring  countrymen  rang,  on  that 
occasion,  for  the  last  time.  He  expired  on  the  19th  of 
October,  1821. 

Talma’s  character  will  bear  the  most  searching  inspection. 
The  virtues  of  his  private  character,  were  best  attested  by 
the  applauding  voice  of  his  nation  when  living,  and  by  the 
bitter  tears  shed  by  his  many  friends  over  his  grave  when 
dead.  He  had  won  the  hearts  of  many  of  his  own  profes¬ 
sion.  by  the  sympathy  and  kindness  with  which  he  had  com¬ 
mended  their  youthful  efforts,  and  had  ever  cheered  them 
on  to  ultimate  triumph  and  success.  Not  a  few,  whom  he 
had  deterred  from  an  arduous  profession  for  which  they 
were  unfit,  thanked  him  as  sincerely,  for  his  wise  counsel  to 
them. 

In  many  respects  this  great  actor  resembled  our  own  dis¬ 
tinguished  Forhest.  Like  him.  he  was  esteemed  in  private 
life,  as  he  was  admired  in  his  public  performances.  Like  him , 
his  talents  rose  equal  to  the  most  trying  difficulties  of  his 
profession,  and  made  him  capable  of  its  highest  and  noblest 
achievements.  Both  have  been  not  unused  to  the  stings  of 
malignity,  and  the  despicable  enmities  of  jealousy  and  inferi¬ 
ority.  Both  will  be  for  ever  enshrined  in  the  hearts  of  thou¬ 
sands,  as  being  connected  with  the  most  inspiring  and  soul- 
exalting  moments  of  their  lives,  and  thousands  more  will 
look  back  upon  these  great  stars  of  dramatic  grandeur  and 
scenic  splendor,  and  will  recall,  with  delight,  those  intense 
emotions  which  they  have  produced,  when  so  powerfully 
portraying  the  passions,  the  struggles,  and  the  vicissitudes 
of  humanity. 
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On  the  occasion  of  a  visit  to  the  British  Museum,  during 
the  past  summer,  a  letter  of  introduction  to  the  eminent 
Mr.  Samuel  Birch,  of  the  Archmlogical  department,  obtained 
for  me  facilities  and  kindnesses  which  I  cannot  sufficiently 
acknowledge.  I  was  permitted  not  only  to  see  through 
glass  cases,  but  to  take  down,  handle,  and  inspect  at  leisure 
many  of  the  most  valuable  objects  in  that  immense  store¬ 
house  of  the  rare  and  curious ;  carvings  from  the  hands  of 
Albert  Durer,  cups  of  Benvenuto  Cellini,  sketches  and  draw¬ 
ings  of  the  great  masters  of  the  continent,  &c.  One  of  the 
most  pleasant  hours  was  spent  in  the  coin-room.  After 
looking  at  random  over  a  number  of  the  drawers  containing 
the  vast  collection,  I  concluded  that  a  regular  inspection  of 
some  one  series  would  give  me  a  better  idea  of  its  fulness; 
and  asked  to  be  shown  the  gold  coins  of  the  Emperors  of  the 
East,  commencing  with  Constantine  and  coming  down  to 
the  capture  of  Constantinople  by  the  Turks.  Not  a  single 
vacancy  was  found  in  the  entire  series,  most  of  the  coins 
being  in  admirable  preservation.  On  examining  them,  one 
fact  was  apparent — the  gradual  deterioration  in  style,  from 
Constantine  downwards.  On  the  coins  of  that  Emperor 


were  still  visible  the  old  Grecian  fire  and  grace.  The 
figures  were  well  drawn,  the  attitudes  striking,  the  combina¬ 
tions  artistic  and  the  relief  bold  and  easy.  The  heads  had 
the  old  Hellenic  contour,  with  a  Roman  majesty  of  expres¬ 
sion.  Parting  from  this  period,  each  coin  was  inferior  in 
execution  to  the  last.  Several  generations  had  elapsed 
before  the  Christian  emblems  began  to  appear,  and  by  that 
time  the  style  had  very  much  deteriorated.  Occasionally  a 
single  coin  displayed  an  effort  on  the  part  of  an  individual 
artist  to  restore  the  characteristics  of  the  ancient  models, 
but  the  next  was  sure  to  descend  lower  in  the  scale  cf 
execution.  Long  before  the  extinction  of  the  empire,  the 
coins  presented  efforts  at  full-face  portraits,  little  superior 
to  those  which  the  American  Indian  traces  on  his  buffalo 
robe.  Those  of  the  latest  emperors  are  but  scales  of  gold, 
struck  up  on  one  side  with  grotesque  faces,  having  a  round 
dot  for  either  eye,  and  a  transverse  line  for  the  mouth ;  and 
the  letters  are  equally  shapeless.  The  history  of  Byzantine 
civilization  was  written  on  these  silent  records.  They  are  a 
living  witness  of  what  our  annals  teach  us ;  that  here  was 
a  once  powerful  and  accomplished  people,  losing  ground 
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age  after  age,  and  gradually  descending  in  the  social  scale, 
until  it  lapsed  into  a  barbarism,  worse  than  its  original, 
for  that  had  in  it  the  inherent  energy  and  force  which 
made  its  subsequent  progress,  now  so  shamefully  retrograded. 
There  is  here  food  tor  thought  on  some  important  subjects. 
Assuredly  the  Turks  did  not  appear  until  the  time  for  them 
had  come,  and  the  fruit,  ripe  even  to  rottenness,  was  wait¬ 
ing  to  fall  into  their  laps. 

I  am  a  firm  believer  in  the  doctrine  of  general  progress. 
I  hold  steadfastly  the  faith,  that  universal  man  in  the  ages 
is  marching  on  to  a  degree  of  mental  and  moral  develop¬ 
ment  the  world  has  never  yet  seen,  under  the  guidance  of 
the  Divine  Father,  whose  “bannner  over  him  is  Love.” 
Dut,  at  the  same  time,  we  have  on  all  hands  the  evidence 
of  partial  and  temporary  retrogressions;  and  it  is  our 
happiness  to  know  that  they  are  all  partial  and  temporary, 
or  our  faith  would  grow  dim  and  our  heart  and  flesh  fail. 
tVe  can  see,  in  several  instances,  races,  nations  or  families 
that  appear  to  have  done  their  work  and  become  useless  and 
effete,  requiring  to  be  eliminated,  and  room  made  for  more 
active  and  efficient  workers  in  the  great  onward  movement. 
Such  was  the  case  in  the  instance  referred  to,  and  I  felt  my 
spirit  strengthened  by  the  conviction  that  those  great 
social  cataclysms  which  overwhelm  and  bury  nations  in 
ruin,  never  come  until  the  existing  society  has  passed 
its  period  of  bloom,  and,  fading  into  the  sere  and  yellow  leaf, 
demands  that  its  ruins  be  swept  away,  and  the  dead  buried 
out  of  our  sight,  so  that  the  bosom  of  the  kindly  earth  may 
germinate  now  seed  and  give  life  to  a  more  vigorous  offspring. 
Dut  the  more  immediate  subject  of  contemplation  that 
impressed  me,  was  the  intimate  connexion  of  the  decay  of 
art  with  a  general  social  decline,  so  that  it  might  stand  as 
its  evidence  and  fitting  expression.  For  I  take  it  for 
granted  that  these  numismatic  witnesses  testify  fairly 
of  the  character  of  art  prevailing  at  the  time  they  were 
struck.  A  magnificent  emperor — “  purple  born,”  and  sump¬ 
tuous  in  his  tastes — would  not  have  himself  caricatured  on 
his  coins  if  the  capacity  for  any  better  delineation  existed 
among  his  subjects.  I,  therefore,  have  no  hesitation  in 
declaring  the  Byzantine  school  the  feeble  reflection,  at  an 
almost  infinite  distance,  of  ancient  art,  although  applied  to 
a  new  class  of  subjects ;  and  also  in  advaiicing  the  opinion 
that  that  school  was  nearly  extinct  before  the  final  Turkish 
invasion  and  conquest. 

But  the  question  presents  itself,  is  this  coincidence  of 
social  and  artistic  decline  accidental,  or  is  it  an  example  of 
the  operation  of  a  general  law  ?  Assuredly  the  latter,  it 
seems  to  me.  As  far  as  history  goes,  it  teaches  us  that  the 
fine  arts  are  developed  in  the  same  ratio  as  the  other  arts 
and  sciences,  reach  their  culminating  point  at  the  same 
time,  and  when  retrogression  occurs,  decline  with  them 
step  by  step.  The  wonders  of  Grecian  art  date  from  the 
same  period  as  her  highest  philosophy  and  the  master¬ 
pieces  of  her  dramatic  and  lyric  poetry.  If  Roman  art  ever 
rose  into  majesty,  it  was  precisely  at  the  time  when  Tully 
spoke  and  Yirgil  and  Horace  sang.  The  same  noble  fervor 
that  inspired  the  works  of  Raphael  and  Michael  Angelo  not 
only  winged  the  burning  words  of  Dante  and  Tasso,  but  also 
urged  on  the  experiments  of  Torricelli  and  Galileo,  and 
spread  the  white  sails  of  Columbus.  The  love  of  the  beau¬ 
tiful  is  inherent  in  all  men,  but  the  appreciation  of  the 
beautiful  will  be  in  proportion  to  the  general  intellectual 
and  aesthetic  culture,  and  the  ability  to  reproduce  it  in  art 
will  depend  upon  this,  in  conjunction  with  the  general 
enlightenment  and  the  perfection  of  chemical  and  mechani¬ 
cal  processes. 

Having  premised  these  notions,  which  I  hold  to  be  true, 
however  crude  and  inadequately  expressed,  I  may  now  state 
the  question  to  which  they  tend : — Docs  our  existing  civili¬ 


zation,  considered  both  in  its  present  condition  and  manifest 
tendencies,  contain  the  elements  which  promise  us  a  high  form 
of  art  t 

An  important  question,  and  a  difficult  one ; — one,  how¬ 
ever,  to  which  an  answer  may  be  found,  if  I  am  not 
mistaken,  in  the  considerations  above  stated.  Are  we 
socially  on  the  ascending  or  descending  grade?  Is  Christian 
civilization  in  Europe  and  America  progressing  toward  the 
development  of  a  higher  form,  or  the  reverse?  Is  our 
knowledge  becoming  clearer,— -our  science  more  accurate, — 
our  ethics  diviner, — our  charities  more  expanded, — our 
social  relations  juster, — or  the  contrary?  When  we  have 
answered  these  questions  satisfactorily,  we  may  know, 
without  further  speculation,  what  will  be  the  fate  of  art  in 
our  day.  The  sacred  sisterhood  of  the  Muses  is  never 
scattered,  nor  is  ever  Apollo  absent  from  their  midst.  Together 
they  visit  us,  and  together,  if  at  all,  they  will  depart.  I 
have,  therefore,  no  sympathy  with  the  desponding  spirit 
which  considers  a  high  form  of  art  impossible  in  our  day.  I 
have  heard  such  an  one  discant  loudly  upon  the  old  mas¬ 
ters  and  pronounce  all  subsequent  efforts  as  servile  and 
unworthy  imitations.  There  may  be  some  truth  in  the 
latter  assertion.  There  is  danger  of  allowing  the  great  men 
of  past  times  to  become  so  great  in  our  imagination  as  to 
make  us  copyists  in  style  and  manner;  when  the  point 
essential  to  imitate  is  their  free  spirit  and  their  resolute 
effort  to  excel  what  had  gone  before.  Antiquity  should  bo 
our  helper  and  not  our  master.  It  may  be  our  counsellor, 
our  exemplar  and  our  encouraging  friend ;  but  it  becomes  a 
curse  to  us,  if  it  cripples  and  dwarfs  us  into  servility. 
Neither  can  I  see  any  thing  but  fallacy  in  the  opinion  that 
because  ours  is  an  age  of  peculiarly  euei’getic  cultivation  of 
the  industrial  and  purely  scientific  pursuits  of  men,  it  is 
therefore  unfavorable  to  progress  in  the  fine  arts.  The 
reverse  ought  to  be  and,  I  am  confident,  is  true.  Italy  was 
the  home,  in  all  Christendom,  of  exact  science,  of  commerce 
and  of  the  industrial  arts,  at  the  same  time  that  she  was 
the  seat  of  painting  and  sculpture,  of  which  her  “  merchant 
princes”  were  the  munificent  patrons  and  ardent  friends. 
The  Netherlands  were  the  seat  of  manufactures,  and  Amster¬ 
dam  and  Antwerp  of  a  world-wide  commerce,  for  many  years 
before  their  genial  influence  warmed  the  phlegmatic  Dutch 
nature  to  an  enthusiasm  which  founded  a  lasting  school  of 
art  among  the  marshes  of  Holland  and  the  flat  plains  of 
Flanders. 

In  a  preceding  number  of  the  Reporter,  the  opinion  is 
hazarded  that  we  will  sooner  or  later  have,  on  this  side  of 
the  Atlantic,  a  truly  American  school  of  art,  “  passing 
beyond  the  ideal  perfection  of  individual  beauty  expressed 
by  Grecian, — beyond  the  magnificent  literal  seripturalism 
displayed  by  Italian  art, — and  standing  out  in  the  clear 
sun-light  of  an  exalted  Christian  spiritualism.”  To  this 
consummation  all  present  circumstances  seem  to  me  to 
tend,  and  this  is  therefore  the  answer  I  propose  to  the 
question  already  propounded.  That  such  a  school  is  de¬ 
manded,  no  one  can  doubt.  The  ideal  conceptions  of  the 
Middle  Ages,  or  of  the  “  Renaissance,”  no  longer  express  our 
loftiest  thought.  Their  success  in  their  day  arose  from  the  very 
directness  with  which  they  grew  out  of  the  souls  of  the  artists. 
To  reproduce  them  now  is  to  work  after  the  manner  of  that 
blind  Chinese  mechanism  which  repeats  the  maker’s  name 
found  upon  the  pattern  tea-spoon  as  an  essential  part  of  the 
object.  The  “  Prc-Raffaelite”  delusion  appears  to  me  a  mat¬ 
ter  to  be  looked  at  in  wide-eyed  amazement,  and  then 
passed  by  with  “  expressive  silence.”  What  we  want  now 
is  no  blue-robed  Madonna,  or  wry-necked  angel  of  the 
fifteenth  century,  but  a  vivid  impress  of  the  thought  of  our 
own  age,  glowing  with  present  life  and  beauty.  And  such 
we  must  have.  The  intense  energy  which  burns  at  the 
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heart  of  Christendom  now, — uprooting  thrones,  unseating 
dynasties,  dragging  ancient  dogmas  to  the  bar  of  reason, 
and  venerable  iniquities  into  the  court  of  conscience,  burn¬ 
ing  on  the  lip  of  eloquence  and  soaring  on  the  wings  ot 
poetry, — this  must  have  its  artistic  expression  also,  or  the 
circle  will  not  be  complete.  And  where  can  that  expression 
be  given  to  it  better  than  here,  where  thought  is  most  free, 
as  we  claim  that  it  is  most  advanced?  As  “westward  the 
star  of  empire  takes  its  way”  the  rugged  pioneers  of  industry 
march  in  the  front  with  hardened  hands  and  rough  mien, 
but  in  their  train  follow  the  Graces  and  the  Muses  to  scatter 
their  flowers  on  the  rude  places  and  to  make  glad  the  heart 
of  man.  So  mote  it  be  ! 

If  any  of  the  readers  of  the  Reporter  are  disposed  to  laugh 
at  this  as  a  rhapsody,  all  I  can  say  further  is :  Wait  till 
A.  D.  1900 — if  the  fates  permit — and  then  see  which  of  us  is 
right.  H.  S.  Patterson,  M.  D. 


A  NEW  FEATURE  IN  OUR  PLAN. 

Whereas,  The  Managers  of  the  Art  Union  of  Philadelphia, 
are  deeply  impressed  with  the  utility,  necessity,  wisdom  and 
moral  influence  of  cherishing  a  national  spirit,  in  the 
patronage  of  the  Arts  of  Design,  in  the  United  States,  and  a 
national  pride  in  the  excellence  of  her  living  Artists : 

And  whereas,  many  of  our  Artists  have  attained  to  such 
skill  in  their  profession,  as  to  give  to  then-  works  decided 
originality  and  power ;  Therefore 

Resolved,  That  as  a  distinguishing  progressive  feature  of 
this  Institution,  the  Art  Union  of  Philadelphia  will  procure, 
annually,  an  oi'iginal  picture  from  one  of  the  first  living 
Artists  of  our  Country,  to  be  engraved  for  the  subscribers 
of  that  year,  and  to  be  awarded  as  the  highest  prize  at  the 
annual  Distribution. 

Resolved,  That  in  furtherance  of  the  foregoing  Resolution, 
the  Committee  on  the  Engraving  for  1852,  be  authorized  to 
contract  with  P.  F.  Rothermel  for  an  original  work  of  Art, 
to  be  engraved  for  the  subscribers  of  that  year,  and  to  be 
awarded  as  the  highest  prize  at  the  annual  Distribution. 


TO  HONORARY  SECRETARIES. 

It  is  again  urged  upon  the  Honorary  Secretaries  and  sub¬ 
scribers  to  forward  the  names  of  the  Engravings  which  they 
have  selected  for  their  subscriptions  of  the  present  year. 
W e  are  now  mailing  them  as  fast  as  printed ;  and  will  save 
time  to  ourselves,  and  vexation  to  members,  by  having 
early  information  in  regard  to  their  choice  of  the  Prints. 
All  letters  should  be  addressed  to 

GEORGE  W.  DEWEY,  Cor.  Sec’y, 

Dec.  1, 1851.  210  Chestnut  street,  Philadelphia. 


CASH  SALES  AT  OUR  GALLERY, 

SINCE  OUR  LAST  NUMBER. 

“  Storming  of  Chepultepec,”  by  Enkoudt,  to  Jas.  J.  Earle, 
Esq.,  Philadelphia. 

“  Champagne  Lunch,”  by  John  F.  Francis,  to  B.  J.  Wil¬ 
liams,  Esq.,  Philadelphia. 

“  View  in  Belgium ,”  by  J.  N.  T.  Yan  Starkenborg,  to  J. 
Snider,  Jr.,  Philadelphia. 

“  View  on  the  Brandywine ,”  by  J.  N.  T.  Yan  Starkenborg, 
to  J.  Snider,  Jr.,  Philadelphia. 

“View  in  Germany,  with  battle ,”  by  W.  T.  Yan  Starkenborg, 
to  J.  Snider,  Jr.,  Philadelphia. 

TO  ADVERTISERS. 

■SS^Mr.  George  W.  Jones  is  the  only  authorized  agent  in 
the  advertisement  department  of  the  Philadelphia  Art 
Union  Reporter. 
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OUR  NEW  ENGRAVING, 

Christiana  and  her  Children,  in  the  Valley  of  Death,  is  now 
ready  for  distribution  to  subscribers  for  1851.  It  will  be 
remembered  by  our  Honorary  Secretaries,  that  we  deliver 
the  prints  to  subscribers  in  the  regular  numerical  order  of 
their  certificates  of  membership,  and  therefore  the  necessity 
for  early  returns  of  all  lists  of  names.  Mercy's  Dream  is  the 
companion  prints,  and,  with  Christiana,  constitutes  the 
pair  which  we  offer  to  every  member  for  the  present  year. 
Ruth  and  Boaz,  and  John  Knox,  are  furnished  to  those 
members  who  may  make  them  their  selections — either 
together,  as  a  pair,  or  separately  in  place  of  either  of  the 
others.  The  Honorary  Secretaries  are  respectfully  urged  to 
energetic  action  in  obtaining  members  for  the  present  year. 
They  have  full  power  to  furnish  any  two  engravings  of  the 
series  to  editors  or  publishers  of  newspapers,  who  may  agree 
to  notice  them,  and  give  occasional  notices  of  the  Art  Union, 
and  its  various  local  agencies,  in  their  vicinity,  during  the 
months  of  November  and  December. 

It  is  particularly  requested  of  the  Honorary  Secretaries, 
that  they  shall  keep  alphabetical  lists  of  their  subscribers’ 
names,  and  remit  the  same,  accompanied  by  the  amount  of 
funds  received,  after  deducting  their  commission  of  fifteen 
per  cent.,  at  a  sufficiently  early  day  to  ensure  the  receipt  of 
the  same,  at  the  Philadelphia  Post  Office,  p>rior  to  the  twenty- 
fifth  day  of  December  next. 

It  is  further  requested  that  the  Honorary  Secretaries  be 
particular  in  designating  the  prints  selected  by  their  various 
subscribers,  so  as  to  facilitate  the  mailing  of  the  same  at  the 
earliest  possible  date. 

Honorary  Secretaries  who  are  not  in  possession  of  the 
complete  series  of  the  engravings,  will  be  furnished  with 
any  which  they  may  designate,  by  addressing 

GEORGE  W.  DEWEY,  Cor.  Secretary, 

210  Chestnut  St.,  Philada. 


AMERICAN  ARTISTS. 

We  particularly  invite  the  American  artists  to  deposit 
their  productions  on  exhibition  at  our  Free  Gallery.  It  has 
become  a  place  of  great  resort,  and  nearly  two  hundred 
paintings  have  been  sold  from  its  walls  since  its  establish¬ 
ment.  Every  facility  will  be  afforded  by  the  Corresponding 
Secretary,  or  Actuary ;  one  of  whom  will  always  be  found 
in  attendance  at  the  Gallery.  As  the  walls  will  be  re¬ 
arranged,  and  a  new  catalogue  prepared  on  the  first  of 
every  month,  it  is  desirable  that  depositors  should  bear 
these  facts  in  mind,  to  prevent  delay  in  the  exhibition  of 
their  works. 

A  new  feature  has  been  added  to  the  attractions  of  the 
Gallery— a  Portfolio  for  Sketches.  Many  artists,  particu¬ 
larly  those  who  reside  at  a  distance,  are  unable  to  incur  the 
expense  of  framing,  boxing  and  transporting  their  pictures 
to  our  Exhibition  Rooms.  For  such,  the  benefit  of  this  port¬ 
folio  will  be  quite  an  auxiliary,  as  a  sufficient  number  of 
sketches  to  indicate  characteristics  of  style  may  be  put  on 
rollers,  and  mailed  at  a  trifling  expense. 

Many  orders  for  landscapes  have  already  been  received,  to 
be  executed  from  sketches  among  those  in  our  present  port¬ 
folios.  This  is  quite  gratifying,  as  the  experiment  has  only- 
been  made  within  the  present  year. 

Distant  Artists  who  may  require  any  information  relative 
to  matters  of  their  profession,  or  who  may  have  any  business 
transactions  in  our  city,  can  have  the  personal  attention  of 
the  Corresponding  Secretary,  without  charge,  by  addressing 
him  at  the  Gallery,  210  Chestnut  street. 

The  commission  on  sales  and  orders  received  is  ten  per 
cent.,  deducted  only  when  the  transactions  have  been  con¬ 
summated,  and  the  money  raid. 
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EDITOR’S  TABLE. 


Franklin  Institute.-— In  our  November  Reporter  we  took 
occasion  to  refer  to  the  exhibition  of  the  Franklin  Institute. 
We  now  have  the  pleasure  to  announce  some  of  the  awards 
which  were  made  in  that  department  allotted  to  the  Fine 
Arts,  viz : — 

C.  Schuessele  received  a  first  premium,  a  silver  medal,  for 
his  excellent  oil  painting  entitled  Lager  Beer.” 

J.  Bailly  a  first,  premium,  a  silver  medal,  for  models  in 
wax  of  a  Bacchante,,  and  a  Banquet  of  Flowers. 

J.  F.  Francis  a  third  premium,  a  certificate  of  honorable 
mention,  for  an  oil  painting  of  Grapes,  Apples  and  Baisins, 
entitled,  “  Desert.” 

Mrs.  Gent  a  second  premium,  a  bronze  medal,  for  minia¬ 
tures,  and  water  color  flower  painting. 

F.  De  Bourg  Richards  a  first  premium,  a  silver  medal,  for 
his  improvement  in  the  art  of  Dagucrreotyping  on  large,  or 
full  size,  plates.  These  splendid  specimens  drew  forth  uni¬ 
versal  admiration  and  praise,  for  their  brilliancy  of  tone  and 
life-like  modelling.  The  full  plate  likeness  of  Jenny  Lind, 
among  this  group,  is  the  best  Daguerreotype  ever  taken  in 
this  city. 

M.  A.  Root  a  first  premium,  a  silver  medal,  for  his  crayon- 
types.  The  collection,  or  group,  composed  of  distinguished 
Philadelphians,  was  the  best  display  of  miniature  Daguerre¬ 
otypes  ever  made  by  this  celebrated  artist. 

McClees  &  Germon  a  first  premium,  a  silver  medal,  for 
Talbot-types.  The  likeness  of  one  of  these  artists,  Mr.  Ger¬ 
mon,  was  certainly  the  best  specimen  of  Talbot-type  that  we 
have  ever  seen. 

The  School  of  Design  a  first  premium,  a  silver  medal,  for 
their  beautiful  display  of  original  Drawings  and  Designs. 
This  is  an  Institution  that  will  soon  take  the  very  highest 
position  in  our  community,  for  the  aid  it  will  bring  to  the 
manufacturing  of  carpets,  paper  hangings,  oil  cloths,  &c.  It 
is  already  managed  with  ability,  and  only  needs  proper  en¬ 
couragement  to  become  a  very  important  auxiliary  to  all 
artizans. 

Allen  &  Brother  a  first  premium  for  their  splendid  bas- 
relicf  plaster  decorations. 

Illustrated  Books. — It  is  with  great  pleasure  that  we 
observe  the  increased  demand  for  illustrated  books.  The 
Arts  of  Design  demand  a  large  share  in  the  “  getting  up”  of 
the  splendidly  enriched  volumes  which  are  issued,  this  sea¬ 
son,  by  our  Philadelphia  publishers.  Much  of  the  attractive¬ 
ness  of  our  books  now  depends  upon  the  adjuncts  found  in 
the  province  of  art.  Wood,  mezzotint,  stiqrple,  and  line  engra¬ 
vings,  and  chromo-lithographic  illuminations,  arc  freely  re¬ 
sorted  to  at  considerable  expense,  and  with  great  liberality, 
to  thus  beautify  the  bright  emanations  of  the  many  glorious 
minds  which  have  become  worthy  of  permanent  places  in 
the  literature  of  the  day.  In  looking  over  the  shelves  in 
the  large  establishment  of  Mr.  Henry  Carey  Baird,  (succes¬ 
sor  to  E.  L.  Carey,)  south-east  corner  of  Fifth  and  Market 
streets,  we  were  astonished  to  find  so  many  splendidly  illus¬ 
trated  standard  Poetical  works  already  issued  by  this  young 
competent,  and  enterprising  publisher.  They  form  a  cata¬ 
logue,  in  themselves,  of  which  any  house,  in  the  same  line 
of  business,  in  the  country  might  well  be  proud.  We  no¬ 
ticed,  particularly,  “  Tales  and  Foems  by  Lard  Byron,”  illus¬ 
trated  by  Henry  Warren  ;  “  Specimens  of  the  British  Poets,” 
illustrated  by  Warren  and  others;  “  The  Female  Poets  of 
America,”  edited  by  Rufus  W.  Griswold,  Esq. ;  “  The  Lady 
of  the  Lake,”  illustrated  by  Corbould  and  Kenney  Meadows  ; 

“  LaUa  Rookh,”  illustrated  by  Corbould  and  Meadows  ;  “  The 


j  Poetical  Works  of  Thomas  Gray,”  illustrated  by  C.  W.  Rad- 
Gyfl'e  ;  “ The  Poetical  Works  of  Henry  Wadworth  Longfellow,” 
illustrated  by  Huntington  ;  “  Poets  and  Poetry  of  England,” 
edited  by  Iiufus  W.  Griswold,  illustrated  by  various  artists; 
“  The  Poets  and  Poetry  of  the  Ancients,”  edited  by  William 
Peter,  A.  M.;  and  “  The  Female  Poets  of  Great  Britain ,”  by 
Frederick  Roiuton.  We  noticed  that  these  works  are  bound 
in  various  styles,  viz:  morocco,  cloth,  and  half-bound,  or 
library  style. 

Edith  May. — The  Poetical  Works  of  Edith  May,  one  of  the 
best  of  the  female  poets  of  this  country,  have  just  been 
issued  by  Messrs.  E.  II.  Butler  k  Co.,  No.  23  Minor  street, 
in  the  most  gorgeous  style.  The  poems  are  illustrated  by 
numerous  original  designs  by  Devcreux,  engraved  expressly 
for  this  volume  in  London.  A  most  exquisitely  engraved 
vignette  head  of  the  authoress,  from  the  well  known  artist, 
Cheney,  after  a  drawing  by  111  II.  Furness,  Jr.,  indicates 
the  real  personage  who  has  thus,  under  a  nom  de  plume, 
contributed  some  of  the  most  vigorous  and  original  poems 
extant  to  the  poetical  literature  of  this  country.  The  volume 
is  accompanied  with  au  introductory  preface  by  N.  P.  Willis, 
in  which  he  claims  the  honor  of  being  the  first  to  recognise 
the  merits  of  the  gifted  lady.  The  volume  is  bound  in  the 
most  magnificent  manner  by  Altemus. 

Law  Books. — We  wish  to  refer  our  legal  friends  to  the  card 
of  T.  &  J.  IV.  Johnson,  Law  Booksellers,  No.  197  Chestnut 
street,  Philadelphia.  This  house  is  the  leading  establish¬ 
ment,  in  this  city,  in  this  line  of  business.  They  give  par¬ 
ticular  attention  to  every  work  connected  with  the  various 
practice  of  the  law,  published  in  this  country,  or  in  Europe  ; 
and  are  prepared  to  import  any  books  that  may  be  ordered 
by  professional  gentlemen,  or  forward  any  which  may  be 
ordered  by  letter  to  any  part  of  the  United  States. 

Parian  Statuary. — The  most  beautiful  and  durable  ma¬ 
terial  that  has  ever  been  introduced  and  adopted  in  the 
manufacture  of  drawing-room,  library,  or  boudoir  orna¬ 
ments,  is  the  newly  discovered  or  invented  preparation 
called  Parian.  It  has  a  texture  more  beautiful  than  mar¬ 
ble,  and  may  be  cleansed  without  the  slightest  injury  or 
discoloration ;  in  which  essential  fact  it  is  far  superior,  for 
household  purposes,  to  marble.  It  is,  also,  very  strong,  and 
may  undergo  pretty  rough  usage  without  damage.  Wc 
have  had  frequent  opportunities  to  examine  a  very  large 
and  well  selected  stock  of  this  ware,  viz :  tazzas,  pitchers, 
flagons,  vases,  mugs,  dejeune  setts,  bread  plates,  and  every 
variety  of  bijouterie  ;  also  most  rare  and  exquisite  statuettes, 
groups,  and  single  figures,  after  original  models,  and  from 
the  most  celebrated  sculptures  of  the  antique. 

We  invite  particular  attention  to  the  card  of  Tyndalb  & 
Mitchell,  219  Chestnut  steeet,  Philadelphia,  who  offer  the 
greatest  assortment  of  this  kind  of  line  Art  at  the  lowest 
prices,  the  whole  stock  being  selected  by  Mr.  Tyndaie 
during  a  recent  tour  in  Europe. 

Portfolios.— Having  often  been  required  to  give  infor¬ 
mation  with  regard  to  the  manufacture  and  the  manufac¬ 
turers  of  Portfolios,  we  now  take  occasion  to  call  attention 
to  the  card  of  Mr.  F.  II.  Smith,  52%  Chestnut  street,  who  is 
prepared  to  execute  all  orders  for  Portfolios,  or  any  thing 
else  in  his  line,  at  the  very  shortest  notice.  Orders  by  mail 
promptly  attended  to,  and  all  work  warranted. 

Frames  for  Pictures. — Messrs.  Andrews  &  Meeser,  210 
Chestnut  street,  are  now  prepared  to  frame  the  Engravings 
of  the  Art  Union,  at  prices  varying  from  $1  50  to  $10.  Or¬ 
ders  by  mail  promptly  attended  to. 
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THE  ART  UNION  OF  PHILADELPHIA. 

OBJECT  AND  PLAN  OF  THE  INSTITUTION. 


The  Art  Union  of  Philadelphia  was  established  by  its 
founders,  and  incorporated  by  the  Legislature  of  Pennsyl¬ 
vania,  for  the  purpose  of  extending  throughout  the  Ameri¬ 
can  community,  that  attachment  to  the  Pine  Arts  which  is 
distinctive  of  national  refinement  and  civilization,  and  by 
this  means  to  encourage  the  labors  of  American  artists,  by 
creating  an  increased  amount  of  patronage  for  the  benefit  of 
the  Painters  and  Sculptors  of  the  United  States — now  de¬ 
pendent  wholly  upon  individual  support. 

The  promoters  of  this  undertaking  are  convinced  that  the 
Pine  Arts  in  this  country  can  never  attain  an  elevation 
commensurate  with  our  rapid  advancement  in  all  other  de¬ 
partments  of  civilization,  until  liberal  encouragement  is  be¬ 
stowed  upon  the  higher  efforts  of  the  pencil  and  the  chisel. 
They  consider  this  object  as  not  less  important  to  the  morals 
than  the  taste  of  the  community,  and,  in  attempting  it,  they 
have  adopted  the  following  plan : 

First: — Each  person  subscribing  five  dollars,  becomes 
thereby  a  member  of  the  Art  Union. 

Second: — The  money  obtained  from  such  subscriptions  is 
appropriated,  in  the  first  place,  to  the  production  of  large 
and  costly  engravings,  from  original  American  pictures. 
The  residue,  after  paying  the  necessary  expenses  of  the  In¬ 
stitution,  is  made  the  basis  of  certain  certificates,  of  various 
amount  and  value,  which  are  annually  distributed  by  lot, 
among  the  subscribers,  and  these  certificates  are  available 
for  the  purchase  of  sculpture,  paintings,  drawings,  and  other 
works  of  art,  from  American  artists,  but  for  no  other  pur¬ 
pose.  They  are  redeemed  by  the  Association,  only  on  the 
endorsement  of  the  Artist  or  Artists,  from  whom  the  pur¬ 
chases  are  made. 

Third: — Each  subscriber  is  entitled  to  one  chance  in  the 
distribution  of  certificates,  and  to  additional  copies  of  the 
engravings  issued  for  the  year  for  which  he  subscribes ;  and 
each  addiditional  contribution  of  five  dollars  entitles  him  to 
an  additional  chance,  with  the  privilege  of  selecting  other 
engravings  from  among  those  previously  published  by  the 
Art  Union. 

It  will  be  perceived  from  the  above  plan,  that  for  the  sum 
of  five  dollars,  every  member  is  sure  of  receiving  a  fine  en¬ 
graving,  worth  itself  the  amount  of  his  subscription,  and 
also  the  chance  of  obtaining  a  fine  original  painting,  to  be 
selected  by  himself  from  any  public  exhibition  in  the 
United  States. 

The  last  week-day  in  December,  annually,  being  the  time 
fixed  by  the  By-Laws  for  the  distribution  of  prizes,  it  is  desi¬ 
rable  that  all  subscriptions  should  be  received  before  the 
first  Monday  in  December.  The  details  of  the  Plan  may  be 
learned  from  the  following  extracts  from  the  By-Laws : 

EXTRACTS  FROM  THE  BY-LAWS. 

ARTICLE  IV. 

PLAN  FOR  DISTRIBUTION. 

Section  1.  The  Board  of  Managers  shall  adopt  measures 
for  procuring,  annually,  an  engraving  from  some  picture  of 
merit,  by  an  American  Artist,  and  furnish  to  the  members 
one  impression  thereof  for  every  subscription  of  Eive  Dollars 
paid. 

Sec.  2.  Should  it  be  deemed  necessary  or  desirable  to  pur¬ 
chase  the  picture  to  be  engraved,  the  Managers  are  empow¬ 


ered  to  do  so;  and  it  shall  be  represented  at  the  Annual 
Meeting  for  Distribution  by  one  of  the  certificates  reported 
by  the  Managers. 

Sec.  3.  After  defraying  the  cost  of  the  engraving,  and 
other  incidental  expenses,  the  Managers  shall,  within  one 
week  previous  to  the  Annual  Distribution,  divide  the  funds 
in  hand  (exclusive  of  the  “Reserved  Fund”  hereinafter  de¬ 
scribed,)  into  a  number  of  sums  of  various  amount,  adapted 
to  the  purchase  of  pictures,  or  other  works  of  Art,  by  living 
American  Artists,  on  exhibition  for  sale  in  any  accredited 
public  gallery*  throughout  the  United  States;  and  such 
sums  shall  be  represented  by  certificates,  which  the  Mana¬ 
gers  shall  cause  to  be  prepared  and  reported  to  the  Annual 
Meeting  for  distribution,  by  lot,  among  the  members. 

Sec.  4.  Within  ten  days  after  the  distribution,  the  Mana¬ 
gers  shall  furnish  certificates  to  those  members  to  whom 
they  have  been  awarded,  which  shall  entitle  the  recipient  to 
select  for  himself  a  picture,  drawing,  or  other  work  of  Art, 
in  accordance  with  the  terms  of  the  preceding  section,  which 
certificate,  endorsed  by  the  artist  from  whom  the  work  has 
been  purchased,  and  accompanied  by  a  full  description  of  the 
work,  and  the  gallery  where  it  was  exhibited,  shall  be  the 
Treasurer’s  voucher  for  the  payment  of  the  sum  called  for. 

Sec.  5.  For  every  additional  share  or  subscription  of  Five 
Dollars  paid,  the  member  shall  be  entitled  to  an  additional 
chance  in  the  distribution  of  certificates,  and  an  additional 
impression  of  any  engraving  that  may  be  on  hand ;  but  no 
member  shall  have  more  than  one  vote  in  the  election  of 
Managers,  nor  shall  any  one  be  entitled  to  vote  who  has  not 
paid  his  subscription  for  the  ensuing  year. 

Sec.  6.  Any  member  to  whom  a  certificate  has  been 
awarded,  shall  have  the  privilege  of  selecting  the  work  of 
Art  he  prefers ;  but  in  addition  to  the  provisions  of  section 
3d  of  this  article,  it  must  be  an  original  work,  and  the  pro¬ 
perty  of  its  author  at  the  time  of  purchase,  who  shall  have 
given  in  its  price  at  the  time  of  depositing  his  work  for  exhi¬ 
bition. 

Sec.  7.  A  certificate  shall  in  no  case  be  applicable  to  the 
purchase  of  more  than  one  work  of  Art.  If  the  picture  se¬ 
lected  by  the  certificate  holder  be  of  less  value  than  the  sum 
named  on  the  face  of  the  certificate,  the  amount  thus  ex¬ 
pended  shall  revert  to  the  Art  Union,  and  be  added  to  the 
“Reserved  Fund,”  but  a  certificate  may  be  used  in  part  pay¬ 
ment  of  a  larger  sum  for  a  work  of  greater  value  than  the 
sum  named  on  the  face  of  the  certificate. 

Sec.  8.  A  certificate  must  be  employed  and  the  selection 
made  within  the  period  of  seven  months  from  the  Annual 
Meeting  at  which  it  was  awarded,  otherwise  the  amount 
shall  be  forfeit,  and  added  to  the  “Reserved  Fund.” 

Sec.  9.  Should  the  Managers  deem  it  expedient  at  any 
time  to  collect  the  prize  pictures  for  public  exhibition,  it 
shall  be  the  duty  of  members  to  loan  the  works  so  ob¬ 
tained,  in  their  possession,  for  that  purpose  or  for  the  pur¬ 
pose  of  engraving,  if  deemed  expedient ;  but  the  said  requi¬ 
sition  shall  cause  no  expense  to  the  owner,  nor  shall  it  be 
obligatory  on  him  to  loan  it  more  than  once.  Any  profit  ac¬ 
cruing  from  such  exhibition  shall  be  added  to  the  “Reserved 
Fund.” 

Sec.  10.  If  it  be  discovered  that  any  collusion  has  been  at¬ 
tempted  between  a  prize  holder  and  an  Artist,  for  the  pur- 

*  Any  public  exhibition  of  works  of  art  in  the  United  States, 
where  the  paintingson  sale  are  the  proierty  of  the  author. 
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pose  of  evading  any  of  these  foregoing  regulations,  the 
amount  of  the  certificate  shall  be  forfeited  to  the  society,  and 
he  added  to  the  “Reserved  Fund,”  and  the  holder  of  the 
certificate  have  his  subscription  returned  to  him. 

ARTICLE  Y. 

THE  RESERVED  FUND. 

Section  1.  In  addition  to  the  means  heretofore  provided 
for  the  foundation  and  increase  of  the  “Reserved  Fund,”  the 
Treasurer  shall  from  time  to  time,  under  the  direction  of  the 
Executive  Committee,  be  required  to  place  unemployed  funds 
at  interest,  and  the  interest  therefrom  shall  be  added  to  the 
“Reserved  Fund.”  Whenever  this  Fund  shall  exceed  Two 
Thousand  Dollars,  the  Managers  are  authorized  to  offer  a 
premium  of  such  amount  as  they  shall  determine  for  the 
best  picture,  to  be  painted  by  an  American  Artist ;  which 
picture,  when  selected,  shall,  if  suitable,  be  engraved  for  dis¬ 
tribution,  and  the  painting  itself  be  represented  by  one  of 
the  certificates  to  be  awarded  at  the  Annual  Distribution. 


WORKS  OF  ART 

Selected  by  Certificate  Holders  in  the  Distribution  of  the  Art 
Union  of  Philadelphia,  for  1850. 

Morton  McMichael,  Philadelphia,  selected  Isaac  L.  Wil¬ 
liams  as  the  artist  to  paint  his  prize  picture,  increasing  the 
amount  of  value. 

A.  Groves,  Jr.,  Philadelphia,  selected  “  The  Wayworn 
Traveller,”  by  Geo.  C.  Lambdin,  $40.  Paying  the  additional 
sum  of  $10,  to  make  the  price  $50. 

Daniel  Deal,  Philadelphia,  selected  “  Rural  Scenes,”  a 
landscape  and  figure  composition,  by  W.  E.  Winner,  at  $40. 

Col.  Peter  Fritz,  Philadelphia,  selected  “  The  Ploughboy,” 
by  J.  K.  Trego,  at  $25. 

Simmons  Michenor,  Christiana,  Lancaster  Co.,  Pa.,  selected 
11  Landscape  Composition,”  by  A.  D.  Wattles,  at  $25. 

Wm.  Mercier,  Philadelphia,  ordered  a  landscape,  “A  view 
of  Monterey,  Alta  California,”  by  W.  A.  K.  Martin,  $40,  and 
paid  the  additional  sum  of  $10 — making  the  price  $50. 

John  A.  Neff,  Philadelphia,  orders  a  picture  from  P.  F. 
Rothermel,  at  $40. 

Jas.  Gardner,  Jr.,  Augusta,  Ga.,  orders  a  painting  in  his 
own  city,  at  $40. 

John  P.  Ridner,  New  York,  selected  a  “  Scriptural  Paint¬ 
ing,”  by  J.  IIelff,  of  New  York,  at  $40. 

George  Dufour,  Philadelphia,  selected  a  landscape, 11  Pine 
Swamp  in  Pile  Co.,  Pa.,”  by  G.  Grunewald,  $40. 

Joseph  Weir,  Philadelphia,  selected  a  cattle  piece,  “  Day¬ 
break  in  a  Stable,”  by  G.  C.  Bingham,  of  St.  Louis,  at  $40,  pay¬ 
ing  the  additional  sum  of  $10,  to  make  the  artist’s  price,  $50. 

II.  II.  Shipley,  Cincinnati,  selected  a  landscape,  by  Son- 
TAGG,  of  Cincinnati,  $40. 

Mrs.  Wm.  Thurston  Black  selected  “  Gipsey  Scene,”  by  W. 
W.  Boyle,  $25. 

E.  Hodges,  New  York,  selected  a  “  Landscape  Composition,” 
by  W.  M.  Oddie,  New  York,  $40. 

Robeson  Lea,  Philadelphia,  selected  “  A  Glimpse  at  Cum¬ 
berland  Valley,”  by  F.  De  Berg  Richards,  Philadelphia,  pay¬ 
ing  the  additional  amount  to  make  the  price  $30. 

Martin  McLeod,  Lacqui  Parle,  Minnesota,  gets  the  “  Young 
Philosopher,”  an  incident  in  the  life  of  Rittenhouse,  the 
Pennsylvania  Astronomer,  by  W.  Sanford  Mason — selected 
by  the  Executive  Committee,  $25. 

Mrs.  W.  M.  Watts,  Carlisle,  Pa.,  selected  a  still-life  pic¬ 
ture — “ Lunch  and  Dessert,”  by  J.  F.  Francis, Wilmington,  $40. 

W.  II.  Stoever,  Philadelphia,  selected  a  “  Landscape,”  by 
G.  Grunewald,  Bethlehem,  $40. 


Charles  W.  Poultney,  Philadelphia,  selected  a  “ Landscape 
with  Cattle,”  by  W.  A.  K.  Martin,  Philadelphia,  paying  the 
additional  amount  to  make  the  price  $58.50. 

A.  E.  Stimson,  Wilmington,  selects  P.  F.  Rothermel  to 
paint  his  prize  picture,  increasing  the  amount  of  value. 

Chapman  Biddle,  Esq.,  Philadelphia,  “ Sunset  on  Lake 
Chiem,”  by  Paul  Weber,  Philadelphia,  $100. 

G.  A.  Baker,  Esq.,  Lexington,  Va.,  an  Allegorical  Picture 
representing  “  Germany  in  its  Present  Condition,”  by  G. 
Grunewald,  $40. 

C.  Sherman,  Philadelphia,  selected  “A  Roman  Peasant 
Girl,”  by  S.  B.  Waugh,  Philadelphia,  $75. 

Leslie  P.  Nichols,  Portsmouth,  N.  II.,  selected  “  Nahant 
Light  House,”  by  G.  Harrison,  Boston,  $50. 

Mrs.  Rev.  Charles  Wiley,  Utica,  N.  Y.,  selected  “ Excelsior ,” 
by  F.  R.  Spencer,  New  York,  $40. 

Franklin  Haven,  Boston,  selected  a  Landscape,  by  Henry 
Kurtz,  Boston,  $25. 

W.  Southwaithe,  Portland,  Me.,  selected  a  Landscape,  by 
C.  E.  Becket,  Portland,  $40. 

Dr.  W.  S.  Roland,  York,  Pa.,  selected  “A  Sea  Fight — the 
Serapis  and  Bon  Homme  Richard,”  by  James  Hamilton, 
Philadelphia,  increasing  the  amount  of  value. 

J.  Lisle  Smith,  Chicago,  Ill.,  selected  “  The  Artist’s  Recre¬ 
ation,”  by  T.  Sciiuessele,  Philadelphia,  paying  the  difference 
to  make  the  artist’s  price,  $50. 

J.  M.  Lee,  Cincinnati,  selects  Landscape,  by  R.  S.  Duncan- 
son,  of  Cincinnati,  $40. 

Iligganum  Sons  of  Temperance  select  u  Ivanhoe,”  by  W. 
F.  Jones,  Philadelphia. 

W.  W.  Bierce,  Circleville,  selects  “  Winter  Scene,”  by  Jchn 
B.  Reed,  of  Circleville,  $50. 

C.  M.  Rogers  selects  “  Elijah  in  the  Desert ,”  by  W.  E. 
Winner,  (paying  the  excess  of  prize,)  $100. 

Theodore  Shearer,  Chilicothe,  O.,  selects  a  Landscape,  by 
R.  S.  Duncanson,  $40. 

I.  II.  Troutman  selects  “A  View  in  Maine,”  by  G.  R.  Bqn- 
field,  increasing  the  amount  of  value. 

L.  J.  Levy  selects  “A  Foggy  Morning,”  by  Joshua  Shaw, 
$50. 

J.  W.  Jackson,  Lancaster,  Pa.,  selects  a  Landscape ,  by 
Isaac  L.  Williams,  increasing  the  amount  of  value. 

Horatio  Gates  Jones,  Jr.,  Esq.,  Philadelphia,  selects 
“  Rockport,”  a  view  in  Pennsylvania,  by  G.  Grunewald,  in¬ 
creasing  the  amount  of  value. 

S.  Rufus  Mason,  Camden,  N.  J.  The  first  prize,  “  Mercy's 
Dream.” 

Tilly  Slowboy,  (Albert  G.  Carll,)  Jericho,  N.  Y.,  selected 
a  Landscape,  by  Edward  Thiel,  Brooklyn,  N.  Y.,  $25. 

Alonzo  Garcelon,  Lewistown,  Me.,  selected  “A  View  of 
Lewistown,”  by  C.  E.  Becket,  Portland,  Me.,  $25. 

Wm.  Cullen  Bryant,  New  York,  selected  “  An  American 
Landscape,”  by  Thomas  W.  Whitely,  New  York,  $40. 

Mrs.  John  R.  Baker,  Philadelphia,  selected  “  A  View  on 
the  Wissaliilcon,”  by  Paul  Weber,  Philadelphia,  $75. 

Mrs.  Charlotte  Lewis,  Huntingdon,  Pa.,  selected  “A 
View  on  the  Juniata,”  by  Jeremy  Wilson,  Huntingdon,  $40. 

Samuel  A.  Badger,  Portsmouth,  N.  H.,  selected  a  Land¬ 
scape,  “  The  Old  Mill,”  by  W.  Sanford  Mason,  Philadr.,  $40. 

John  Gould,  Cincinnati,  Ohio,  selected  a  genre  picture, 
“  Child  and  Dog,”  by  George  Van  Name,  Cincinnatti,  $40. 

A.  Coates,  Philadelphia,  selected  “  Landscape  and  Cattle ,” 
by  G.  C.  Bingham,  St.  Louis,  increasing  the  value  to  $00. 

J.  Berdan,  Paterson,  N.  J.,  selected  “  A  View  on  the  Sus¬ 
quehanna,”  by  John  Wood,  Paterson,  N.  J.,  $40. 

G.  C.  Waddill,  Lexington,  Va.,  certificate  not  yet  re¬ 
turned,  $40. 

James  Gibson,  Philadelphia,  certificate  not  yet  returned, 

$25. 
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CATALOGUE  OF  PAINTINGS, 

NOW  ON  EXHIBITION  IN  OUR  FREE  GALLERY 

PRICES,  INCLUDING  FRAMES. 


No.  1.  Philadelphia  Art  Union  Members’  Engraving  for  1848, 
“  John  Knox’s  Interview  with  Mary  Queen  of  Scots.” 
No.  2.  “  Ruth  and  Boaz,”  Members’  Engraving  for  1S49. 

No.  3.  “Mercy’s  Dream,”  do.  do.  for  1850. 

No.  4.  “  Christiana  and  her  Children,”  do.  for  1851. 

A  pair  of  the  four  above  named  engravings,  without 
frames,  are  given  to  each  subscriber  for  the  present  year, 
1851;  each  person  having  the  privilege  of  selecting  their 
own  pair.  Besides  which,  each  subscriber  is  entitled  to  a 
chance  in  the  distribution  of  the  annual  prizes,  and  a  num¬ 
ber  of  this  Monthly  Reporter  and  Catalogue,  from  the  time 


of  subscription.  Subscriptions,  Five  Dollars,  received  at  the 
desk. 

No.  5.  “Lager  Beer” — Interior  of  a  German  Beer  House. 

By  C.  Schuessele.  For  sale.  $110 

No.  6.  An  incident  in  the  life  of  Decatur.  By  W.  A.  K. 

Martin.  For  sale.  300 

No.  7.  Perils  of  the  Deep.  By  TV.  A.  K.  Martin.  For 

sale.  150 

No.  8.  Parting  of  Hector  and  Andromache.  By  A.  J. 

McNeele.  For  sale.  25 

No.  9.  View  in  New  Jersey.  By  J.  Tan  Starkenborgh. 

For  sale.  30 

No.  10.  Tiew  in  Switzerland.  By  G.  Grunewald.  For 

sale.  15 

No.  11.  Tiew  of  a  Glacier.  By  G.  Grunewald.  For  sale.  15 
No.  12.  Landscape — Part  of  a  Small  Lake,  near  Hope- 
dale,  in  Pennsylvania.  By  G.  Grunewald. 

For  sale.  200 

No.  13.  A  Dream  of  Italy.  By  Joshua  Shaw.  For  sale.  400 
No.  14.  Columbus.  By  James  Hamilton.  On  exhibition. 
No.  15.  Rockport,  Carbon  Co.,  Pa.  By  G.  Grunewald. 

For  sale.  15 

No.  16.  Tiew  of  Delaware  Water  Gap.  By  J.  Tan  Stark¬ 
enborgh.  For  sale.  30 

No.  17.  Tiew  near  Trenton.  By  W.  K.  Trego.  For 

sale.  25 

No.  18.  Tiew  on  Monockesey  Creek.  By  Grunewald. 

For  sale.  40 

No.  19.  Alps  at  Sunrise.  By  J.  Shaw.  For  sale.  60 

No.  20.  “In  the  Breakers” — Squall  at  Sea.  By  J.  Shaw. 

For  sale.  40 

No.  21.  Portrait.  By  Montellant,  (Professor  Drouin, 
Philadelphia.)  On  exhibition. 

No.  22.  Winter  Scene.  By  G.  Grunewald.  For  sale.  15 

No.  23.  Autumn  on  the  Schuylkill.  By  Paul  Weber. 

For  sale.  75 

No.  24.  Cattle  and  Figures.  By  W.  A.  K.  Martin.  For 

sale.  65 

No.  25.  Melting  of  the  Snow  in  the  Alps.  By  Joshua 

Shaw.  For  sale.  75 

No.  26.  Portrait.  By  John  F.  Francis.  On  exhibition. 


No.  27.  Wissahickon.  By  W.  T.  Richards.  On  exhibition. 


No.  2S.  Tiew  on  the  Susquehanna.  By  I.  L.  Williams. 

On  exhibition. 

No.  29.  Miniature.  By  W.  F.  Jones.  On  exhibition. 

No.  30.  Caught.  By  W.  T.  Richards.  On  exhibition. 

No.  31.  Snow  Squall  in  the  Alps.  By  Joshua  Shaw. 

For  sale.  75 

No.  32.  Deer  Driving.  By  Joshua  Shaw.  For  sale.  150 
No.  34.  Washing  Day  in  the  Country.  By  Jeremy  Wil¬ 
son.  For  sale.  25 

No.  35.  Winter  Scene.  By  G.  Grunewald.  For  sale.  15 


No.  36.  Winter  Scene.  By  G.  Grunewald.  For  sale.  $15 
No.  37.  Sketch  in  France.  By  Dupree.  On  exhibition. 

No.  38.  Kenilworth  Castle.  By  J.  C.  Simpson.  For  sale.  15 
No.  39.  The  Arrival  of  the  Pilgrims  at  Mecca.  By 

Joshua  Shaw.  For  sale.  350 

No.  40.  Landscape.  By  Joshua  Shaw.  For  sale.  50 

No.  41.  Sawkill  Falls,  Milford,  Pa.  By  Grunewald.  For 

sale.  100 

No.  42.  Atlantic  Ocean.  By  Joshua  Shaw.  For  sale.  350 

No.  43.  Tiew  on  the  Little  Schuylkill.  By  F.  De  Berg 

Richards.  For  sale.  30 

No.  44.  Road  Tiew,  England.  By  J.  C.  Simpson.  For  sale.  15 
No.  45.  Winter.  By  Paul  Weber.  For  sale.  75 


No.  46.  Mill  at  Barre  Furnace,  Huntingdon  Co.,  Pa.  By 
I.  L.  Williams.  On  exhibition. 

No.  47.  Marine— Morning.  By  G.  R.  Bonfield.  For  sale.  50 


No.  48.  Marine.  By  James  Hamilton.  For  sale.  25 

No.  49.  “  “  “  “  25 

No.  50.  General  Taylor  at  Palo  Alto.  By  A.  Stein.  For 

sale.  15 

No.  51.  Mississippi  Boatman.  By  G.  C.  Bingham.  For  sale.  60 
No.  52.  Mary  on  the  Stile.  By  A.  Shaw.  For  sale.  50 

No.  53.  “Mill  River  Bridge” — Landscape.  By  Isaac  L. 

Williams.  For  sale.  50 

No.  54.  Scene  in  Wales.  By  J.  Shaw.  For  sale.  _  40 


No.  55.  Tiew  near  Lynchburg,  Ta.  ByGignoux.  For  sale.  50 
No.  56.  Burning  of  the  Thomas  P.  Cope  at  Sea.  By  T. 
Birch.  On  exhibition. 

No.  57.  Landscape — Morning.  By  Isaac  L.  Williams. 

For  sale.  25 

No.  58.  Specimen  of  Card  Writing,  &c.  By  Reaezr, 

179  Chesnut  Street. 

No.  59.  The  Lost  Fisherman.  By  Joshua  Shaw.  For 

sale.  40 

No.  60.  Watching  the  Stage.  By  W alter  Brown.  For  sale.  50 
No.  61.  Jacob  blessing  Joseph’s  Children.  By  W.  E. 
Winner.  On  exhibition. 

No.  62.  Lake  of  the  Clouds.  By  Russell  Smith.  For  sale.  75 
No.  63.  Southern  Indians  Hunting  Buffalo.  By  Joshua 


Shaw.  For  sale.  150 

No.  64.  Summer  Sunset.  By  J.  Le  Grand.  For  sale.  20 
No.  65.  Landscape,  with  Cattle.  By  TV.  A.  K.  Martin. 

For  sale.  65 

No.  66.  Philadelphia,  from  Cooper’s  Point.  By  TV.  A. 

K.  Martin.  For  sale.  40 

No.  67.  The  Origin  of  the  Reformation.  By  Rothermel. 

An  Art  Union  Prize  to  John  A.  Neff,  $40. 


No.  68.  Pair  of  Oil  Minatures.  By  Walter  Brown.  On 
exhibition. 

No.  69.  Widow  at  the  Tomb  of  her  Husband.  By  P.  F. 

Rothermel.  For  sale.  125 

No.  70.  Marine.  By  Thomas  Birch.  For  sale.  30 

No.  71.  Portrait.  By  A.  Woodside.  On  exhibition. 

No.  72.  Michael  Angelo.  By  Thorburn.  For  sale.  25 

No.  73.  Landscape.  By  T.  Birch.  On  exhibition. 

No.  74.  Men  Fishing.  By  J.  Le  Grand.  For  sale.  20 

No.  75.  Tiew  in  Normandy.  By  TV.  A.  Gay.  For  sale.  30 
No.  76.  Marine.  By  Thomas  Birch.  For  sale.  100 

No.  77.  Landscape.  By  Thomas  Birch.  For  sale.  125 

No.  78.  Distress  on  Ocean.  By  J.  Le  Grand.  For  sale.  16 
No.  79.  Landscape.  By  J.  C.  Simpson.  For  sale.  15 

No.  80.  Specimen  of  Encaustic  Decoration.  By  Haber- 
stroh,  Kaiser,  Lamor  &  Co.  On  exhibition. 
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No.  81.  Peaches  and  Pears.  By  Francis.  For  sale.  $30 
No.  82.  Landscape.  By  J.  N.  T.  Van  Starkenborg. 

For  sale.  120 

No.  83.  View  in  Gascony.  By  IV.  A.  Gay.  For  sale.  30 
No.  81.  Landscape.  By  J.  N.  T.  Van  Starkenborgh.  For  sale.  30 
No.  85.  Portrait  in  Lead  Pencil.  By  Winner.  On  exhibition. 
No.  86.  Landscape.  By  J.  N.  T.  Vanstarkenborg.  For 

sale.  60 

No.  87.  Landscape,  by  W.  T.  Van  Starkenborgh.  For  sale.  30 
No.  88.  Sketch  in  Oil.  By  W.  Sanford  Mason.  For  sale.  25 
No.  89.  Sketch.  By  the  late  Thomas  Birch.  For  sale.  20 
No.  90.  Catskill  Creek.  By  J.  N.  T.  Van  Starkenborgh. 

For  sale.  100 

No.  91.  View  in  Switzerland.  By  G.  Grunewald.  For  sale.  15 
No.  92.  Still  Life — Fruit.  By  Ord.  For  sale. 

No.  93.  Crayon  Portrait.  By  Furness.  On  exhibition. 

No.  91.  Landscape,  with  Sheep.  By  W.  T.  Van  Stark¬ 


enborgh.  For  sale.  60 

No.  95.  Landscape.  By  P.  Grain,  Jr.  For  sale.  25 

No.  95.  Mouth  of  the  Schuylkill.  By  T.  Birch.  For  sale.  30 
No.  97.  Jersey  Shore.  By  T.  Birch.  For  sale.  30 

No.  98.  Fort  Mifflin.  “  “  “  30 

No.  99.  Boy  at  the  Spinning  Wheel.  By  Jeremy  Wilson. 

For  sale.  25 

No.  100.  Coast  of  Greece.  By  Paul  Weber.  For  sale.  600 
No.  101.  Landscape.  By  P.  Grain,  Jr.  For  sale.  20 

No.  102.  Marine.  By  P.  Grain,  Jr.  For  sale.  15 


No.  103.  The  Wayside  Spring.  By  I.  L.  Williams.  On 
exhibition. 

No.  101.  Germantown  Scenery,  composition.  By  J.  Shaw. 

On  exhibition. 

No.  105.  “  Cattle” — Study  from  Nature — Scene  in  Wales. 

By  J.  Shaw.  For  sale.  85 

No.  103.  Welsh  Scenery.  By  Joshua  Shaw.  For  sale.  75 
No.  107.  Quentin’s  Landing,  on  the  Delaware.  By  A. 
Woodside.  On  exhibition. 

No.  108.  “Juliet”  in  the  Balcony  Scene.  By  G.  W.  Co- 

narroe.  For  sale.  250 


No.  109.  Marine  Sketch.  By  T.  Birch.  On  exhibition. 

No.  110.  Landscape  Sketch.  “  “ 

No.  111.  Mount  Desert.  By  I.  L.  Williams.  For  sale.  $60 
No.  112.  Black  Mountain,  Lake  George.  By  G.  W. 
Holmes.  On  exhibition. 

No.  114.  View  on  the  Hudson.  By  G.  W.  Holmes.  On 
exhibition. 

No.  115.  Crayon  Portrait.  By  Furness.  On  exhibition. 

No.  116.  Sketch.  By  the  late  Thomas  Birch.  For  sale.  20 
No.  117.  Sketch  by  Moonlight.  By  do.  On  exhibition. 
No.  118.  do.  do.  do.  do. 

No.  119.  Landscape.  By  I.  L.  Williams.  For  sale.  40 

No.  120.  Crayon  Portrait,  in  color.  By  Geo.  C.  Lamb- 
din.  On  exhibition. 

No.  121.  Crayon  Portrait.  By  A.  Lawrie.  On  exhibition. 

No.  122.  Sketch  in  Oil.  By  W.  Sanford  Mason.  For  sale.  25 
No.  123.  Residence  on  the  Delaware.  By  A.  Woodside. 

On  exhibition. 

No.  124.  Landscape.  By  J.  N.  T.  Van  Starkenborg. 

For  sale.  30 

No.  125.  Sketch  in  Oil.  By  I.  L.  Williams.  For  sale.  25 
No.  126.  The  “Minuet.”  By  Wattean.  On  exhibition. 

No.  127.  Portrait  of  Jacob  Bond  Ion,  Jr.,  of  S.  Carolina. 

By  W.  E.  Winner.  On  exhibition. 

No.  128.  Portrait  of  John  Ely,  of  the  Revolution.  By 
W.  E.  Winner.  On  exhibition. 

No.  129.  Portrait  in  Crayon.  By  Badger.  On  exhibition. 
No.  130.  Porcelain  Painting.  On  exhibition. 

No.  131.  The  Virgin  Ascending.  By  Bloemaert.  On 
exhibition. 

No.  132.  Landscape,  with  Horses.  By  W.  T.  Van  Stark¬ 
enborgh.  On  exhibition. 

No.  133.  View  on  the  Brandywine.  By  Paul  Weber. 

On  exhibition. 

No.  134.  Bas-relief  Portrait  in  Plaster.  By  J.  B.  Haw¬ 
kins.  On  exhibition. 

No.  135.  Bas-relief  Portrait  in  Marble.  By  J.  B.  Haw¬ 
kins.  On  exhibition. 


ARTISTS’  CARDS 


ISAAC  L.  WILLIAMS, 

PORTRAIT  AND  LANDSCAPE  ARTIST, 

No.  273  North  Eleventh  Street,  Philadelphia. 
HABERSTROII,  KAISER,  LAMOR  &  CO., 

DECORATIVE  PAINTERS, 

In  Fresco,  Encaustic,  Oil  and  Distemper  Colors. 
Specimens  at  the  Art  Union  Gallery. 

P.  F.  ROTIIERMEL, 

HISTORICAL  AND  PORTRAIT  PAINTER, 

No.  244  N.  Eleventh  Street,  Philadelphia. 

J.  N.  T.  VAN  STARKENBORGH, 

LANDSCAPE  ARTIST, 

No  76  Walnut  Street,  below  Fourth,  South  side. 

S.  B.  WAUGH, 

HISTORICAL  AND  PORTRAIT  PAINTER, 

S.  E.  corner  of  Ninth  and  Chestnut  Streets,  Philadelphia. 

W.  SANFORD  MASON, 

HISTORICAL  AND  PORTRAIT  PAINTER, 

No.  565  Vine  Street,  Phila. 

G.  W.  CONARROE, 

HISTORICAL  AND  PORTRAIT  PAINTER, 

No.  392  Vine  St.,  Phila. 

W.  T.  VAN  STARKENBORGH, 

LANDSCAPE  AND  CATTLE  PAINTER, 

No.  76  Walnut  Street,  South  side,  Philadelphia. 


SAMUEL  SARTAIN, 

HISTORICAL  AND  PORTRAIT  ENGRAVER, 

No.  28  Sansom  Street,  Philadelphia. 

A.  WOODSIDE, 

HISTORICAL  AND  PORTRAIT  PAINTER, 

Art  Union  Building, 

No.  210  Chestnut  Street,  Philadelphia. 

JAMES  HAMILTON, 

LANDSCAPE  AND  MARINE  ARTIST, 

S.  E.  Cor.  Ninth  and  Walnut  Sts.,  Phila. 

W.  A.  K.  MARTIN, 

ARTIST, 

N.  W.  Cor.  Cherry  and  Seventh  Streets,  Phila. 
PAUL  WEBER, 

PORTRAIT  AND  LANDSCAPE  PAINTER, 
Schuylkill  Seventh  Street  below  Pine,  Philadelphia. 

W.  E.  WINNER, 

HISTORICAL  AND  PORTRAIT  PAINTER, 

No.  378  Walnut  St.,  Phila. 
ALEXANDER  LAWRIE,  JR. 

PORTRAITS  IN  CRAYON. 

Art  Union  Building,  Phila. 

CHARLES  G.  LELAND, 

ATTORNEY  AT  LAW, 

No.  74  South  Third  Street,  Philadelphia. 
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ADVERTISEMENTS. 


SUPERIOR  ARTISTS’  COLORS. 

The  subscriber  manufactures,  and  is  now  prepared  to  sup¬ 
ply  the  trade  and  consumers  with  every  variety  of  Fine  Oil 
Colors,  at  as  low  prices  as  they  can  be  had  elsewhere,  and 
warranted  equal  in  every  respect  to  any  imported,  comprising 
the  following : 


Cremnitz  White, 

Rose  Madder, 

Madder  Yellow, 

Flake  White, 

Rose  Earth, 

Brown  Ochre, 

Silver  White, 

Purple  Madder, 

Mars  Brown, 

Zinc  White, 

Pink  Madder, 

Roman  Ochre, 

Ultramarine, 

Light  Red, 

Vandyck  Brown, 

Ultramarine  Ashes, 

Venitian  Red, 

Raw  Umber, 

Fr.  Ultramarine, 

Indian  Red, 

Burnt  Umber, 

Permanent  Blue, 

Brown  Red, 

Brown  Pink, 

Antwerp  Blue, 

Mars  Red, 

Citrine  Lake, 

Prussian  Blue, 

Mars  Scarlet, 

Madder  Brown, 

Blue  Ochre, 

Raw  Sienna, 

Cologne  Earth, 

Cobalt  Blue, 

Burnt  Sienna, 

Cassel  Earth, 

Orange  Madder, 

Mars  Purple, 

Cappagh  Brown, 

Mars  Orange, 

Yellow  Ochre, 

Bitumen, 

Crimson  Lake, 

Oxford  Ochre, 

Mummy, 

Indian  Lake, 

Indian  Yellow, 

Emerald  Green, 

Scarlet  Lake, 

Cadmium  Yellow, 

Malachite  Green, 

Purple  Lake, 

Chrome  Yellow, 

Green  Earth, 

Chinese  Vermilion, 

Yrellow  Lake, 

Cobalt  Green, 

Orange  Vermilion, 

Lemon  Yellow, 

Oxide  of  Chromium: 

Scarlet  V ermilion, 

Strontian  Yellow, 

Ivory  Black, 

Chrome  Red, 

Zinc  Yellow, 

Blue  Black, 

Carmine, 

Naples  Yellow, 

Lamp  Black, 

Madder  Carmine, 

Mars  Yellow, 

Black  Lead. 

Colors  also  furnished  in  the  dry  state,  together  with  other 
Artists’  Materials. 


JOHN  P.  RIDNER,  497  Broadway,  N.  Y., 

Art-Union  Building. 

J.  W.  WILLIAMS, 
artists’  emporium, 

No.  37  North  Sixth  Street,  Philadelphia. 

0.  H.  PARTRIDGE,  M.  D., 

No.  195  Spruce  Street,  Philadelphia, 

Continues  to  give  his  particular  attention  to  the  treat¬ 
ment  of 

DISEASES  OF  THE  THROAT,  SCROFULA  AND  DISEASES 
OF  THE  SKIN. 

THE  LATE  THOMAS  BIRCH. 

Having  purchased  the  collection  of  India  Inlc  Sketches  and 
Drawings  of  the  late  celebrated  Landscape  and  Marine 
Painter,  Thomas  Birch,  Esq.,  we  now  offer  them  for  sale,  at 
prices  varying  from  $1  to  $10.  They  can  be  put  on  rollers 
and  mailed  to  any  address,  or  framed  and  sent  by  express. 

ANDREWS  &  MEESER,  Art  Union  Building. 

PHILADELPHIA  SURGEONS’  BANDAGE 
INSTITUTE, 

No.  34  South  Sixth  Street ,  bdovj  Chestnut. 

B.  C.  Everett’s  Patent  Graduating  Pressure  Truss,  cele¬ 
brated  for  curing  so  many  cases  of  Ruptures ;  the  best  Ab¬ 
dominal  Supporters,  Shoulder  Braces,  Belts,  Lace  Stockings, 
Knee  Caps,  Ankle,  Suspensory  and  Bandages  for  Deformi¬ 
ties,  &c.  Ladies  attended  by  Mrs.  Everett. 

I.  B.  HARTER’S 

JEWELRY  STORE, 

No.  71  Chestnut  Street,  corner  of  Bank,  Philadelphia. 
Gold  and  Silver  Thimbles,  Spectacles,  Fancy  Goods,  Silver 
and  Silver  Plated  Ware. 

N.  B.  Watches  and  Jewelry  carefully  repaired. 


STATUARY 

In  the  new  and  beautiful  material,  called  Parian,  which 
resembles  and  rivals  the  purest  Parian  Marble  in  texture 
and  in  durability,  being  easily  cleaned  without  the  least  dis¬ 
coloration,  and  sufficiently  strong  to  resist  destruction  from 
the  ordinary  accidents  to  which  such  ornaments  are  liable. 

High  prices  having,  to  a  great  extent,  excluded  such  works 
of  art,  in  marble,  from  the  drawing  rooms  of  this  country,  it 
is  to  be  hoped  that  encouragement  may  be  given  to  the 
manufacture  and  importation  of  these  exquisite  specimens  of 
sculpture,  which  have  been  carefully  modelled,  by  the  best 
artists,  from  the  most  celebrated  groups  and  figures  of  the 
antique  and  modern  schools.  Among  the  collection  are — 


THE  “  GREEK  SLAVE,”  by  Powers. 

Height, 

14  inches. 

THE  “  APOLLO,”  by  Wyatt. 

66 

17 

66 

THE  “FAWN.”  Antique. 

66 

17 

66 

THE  “VENUS”  (de  Mfedici.)  Bust. 

66 

16 

66 

“  ONDINE,”  by  Pradier. 

u 

9 

66 

“  HEBE,”  by  Canova. 

a 

14 

66 

“PSYCHE.”  Antique. 

a 

16 

66 

THE  “  INDIAN  GIRL  AND  NEGRESS,”  by  Cumberworth. 

Height,  19  inches. 

“  VASE,”  (magnificent.)  by  “  Cellini.”  Height,  16  inches. 

CLEOPATRA,  FLORA,  MERCURY,  DOROTHEA,  CLO- 
RINDA,  HARVEST  KING,  MAY  QUEEN,  PAUL  AND 
VIRGINIA,  CRUCIFIXION,  &c.  &c.  Also,  BUSTS,  among 
which  are  WASHINGTON,  SCOTT,  SHAKSPE ARE,  BYRON, 
PEEL,  O’CONNELL,  MRS.  FRY,  WESLEY,  TAYLOR,  Ac. 

Prices  ranging  from  $3  to  $30.  Address  to 

TYNDALE  &  MITCHELL, 

_ _ Wo.  219  Chestnut  Street ,  Philadelphia. 

CHIROGRAPHY. 

MR.  REAZER  respectfully  informs  those  who  are  deficient 
in  this  most  useful  branch  of  education,  that  his  plan  of 
instruction  being  different  from  that  generally  pursued,  the 
pupils  will  be  able  to  write  in  an  almost  incredible  short 
space  of  time,  with  facility  and  rapidity,  a  well-formed  and 
elegant  style.  You  are  invited  to  call  and  examine. 

Academy,  179  CHESTNUT  St.,  opposite  the  State  House. 

REAZER. 

Ladies’  classes  strictly  private.  Open  day  and  evening. 

Private  instruction  given. 

DR.  J.  S.  ROCK, 

DENTAL  SURGEON, 

Wo.  288  Lombard  Street,  below  Ninth,  Philadelphia. 

All  operations  appertaining  to  his  profession,  warranted, 
and  performed  in  the  most  scientific  and  durable  manner, 
and  on  terms  as  easy  as  the  competent  operator  can  afford. 

Persons  waited  on  at  their  residence,  if  desired. 

A  beautiful  Silver  Medal  and  heavy  Gold  Pencil  have  been 
awarded  for  his  beautiful  specimens  of  artificial  teeth. 

SUPERIOR  FAMILY  BREAD 

For  these  who  wish  to  enjoy  the  “  staff  of  life  ”  in  the  purity 
with  which  it  comes  from  the  harvest  of  the  seasons.  This 
Bread  is  prepared  and  baked  under  the  immediate  attention 
of  C.  D.  CASSIDY,  Family  Bread  Baker, 

No.  459  Market  Street. 

Orders  through  Blood’s  Dispatch  promptly  attended  to. 

JOHN  C.  BADGER, 

CRAYON  ARTIST, 

Booms  (third  floor )  86  South  Fourth  Street, 

Third  door  below  Walnut,  S.  W.  corner. 

Open  to  visitors  from  9  to  12,  A.  M.,  and  from  1  to  5,  P.  M. 

PORTRAITS  SIZE  OF  LIFE, 

Drawn  from  daguerrotypes.  miniatures,  or  from  life. 
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PHILADELPHIA  ART  UNION  REPORTER. 


NEARLY  OPPOSITE  THE  CUSTOM  HOUSE. 


The  daguerreotypes  made  at  this  establishment  rank  among  the 


VERY  FINEST  PRODUCTIONS  OF  THE  ART. 


Thousands  of  them  are  in  the  families  of  our  citizens,  and  are  prized  for  the 


DISTINCTNESS  OF  THE  IMPRESSION, 

ILQFS-llllKS  &  AIMWtKS 

Every  picture  is  guarantied  to  give  satisfaction,  or 


Although  the  pictures  are  in  the  highest  style  of  the  art,  the  price  is 

LOWER  THAI!  ANY  OTHER  EIRST  CLASS  PICTURES  IN  THE  COUNTRY ! 

Being  only  $1  for  the  usual  $2  50  size,  $2  for  the  usual  $4  size,  &c.  &c.  Pearl  inlaid, 
velvet,  shell,  gold,  and  all  the  late  styles  of  fancy  cases  always  on  hand,  at 

GREATLY  REDUCED  PRICES. 

CLEG-ft^S 

PERFUMERY  AND  FANCY  SOAPS. 

These  Superior  Articles  of  Perfumery,  amongst  which  are  enumerated  his  justly 

CELEBRATED  LILY  WHITE, 

PEARL,  ROUGE,  TOOTH  AND  TOILET  POWDERS, 

shbhusb  wan. waif, 

CHALK  AND  OTHER  APPROVED  COSMETICS. 


Walnut  and  Extra  Eine  Sand,  Brown  and  White  Windsor,  Floating,  Palm, 
Almond,  Fancy  and  Toilet  Soaps— Shaving  Cream,  Hair  Dye,  Cologne 
Waters,  Extract  for  the  Handkerchief  Ox  Marrow,  Bear’s  Oil, 

Crystal  Pomade,  (a  new  article,)  Eau  Lnstral  Hair  Re¬ 
storative,  Hair  Oils,  Philocomes,  &c.,  &c. 

Are  Manufactured  and  for  Sale  by 

JOHN  T.  CLEGG,  Perfumer  and  Chemist, 

No*  48  Market  Street  below  Second,  Philadelphia. 

wr  Merchants,  don’t  forget  that  CLEGG’S  is  the  Cheapest  and  most  Extensive 
Manufactory  in  the  City.  GIVE  HIM  A  CALL. 

Philadelphia  Oct.  21,  1851. 


